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Fotografijos — ,Paul McAneary Architects Ltd."

Interviu — Juliaus Vladickos

Minimalizmg architektroje, kaip ir bet
kurioje meno srityje, ko gero, galime
drasiai vadinti Siuolaikine klasika. Savo
paprastumu bei funkcionalumu zavinti
architekturos forma vis labiau plinta
visame pasaulyje. Stilius, greicCiausial
atklydes i$ Japonijos, yra ypac arti-
mas jaunesnes kartos architektams.
Kalbiname vieng i$ juy — architekta
Paulg McAneary (g. 1973 m.), kuris
architektlros Ziniy semesi tiek Ry-
tuose, tiek Vakaruose, rado bendra
kalba ir su ,Siuclaikines architekttros
minimalizmo tevu” tituluojamu Johnu
Pawsonu. O vwkdydamas veikla
Londone daznai susiduria su klasika,
su kuria, pasak pasnekovo, kovoti
nereikia...

Kaip nusprendete tapti architektu”?

Zinojau, kad noriu bati architektu nuo 12 mety.
AS klriau nuo pat mazens bei megavausi pacia ku-
rybos mintimi: atsimenu, kai bldamas Seseriy kuriau
automobilj vaiko akimis. Kiekvienas mano gyvenimo
sprendimas buvo susijes su architekto profesija. Vi-
sada yra gera zinoti, kg nori daryti: taip galima su-
sitelkti.

Dar nuo architekturos studijy laiky pradejote
kaupti tarptautine patirt. Kiek Zinau, ji prasidejo
Honkonge ir tesesi Japonijoje. Ko pasisemete
iS 8iy krasty”? Ar jauciate skirtingu kultdry jtaka
savo darbuose?

Japonija yra unikali, néra kitos tokios vietos pa-
saulyje. Japonija vystesi atskirai nuo likusio pasaulio,
taciau iSsaugojo savo itin zavias tradicijas. Tai vieta,

pradinis taskas, kur gimé minimalizmas. Viskas yra
taip puikiai suderinta: nuo grafinio dizaino ki augy
kompozicily, viskas yra daug giliau estetiskai ap-
svarstoma nei paprastai likusiose iSsivysciusiose
pasaulio Salyse. AS Zzaviuosi jy natCraliy medziagy
panaudojimu minimalistiniame dizaine.

Honkonge ismokau, kaip reikia veikti greitu tem-
pu energingoje aplinkoje. Honkonge, kaip profesio-
nalas, tu arba plauki, arba skesti, ¢ia néra tarpinés
padéties, Cia negali tiesiog pltduriucti — labai svarbu
iSmokti dirbti greitai ir efektyviai. Tiesg pasakius, tai
sutelkia daugiau pasitenkinimo. Dirbdamas Hon-

konge tampi jelektrintas”. Hon-
kongas yra tartum galimybiy Salis:
man, patekus tiesiai | veiksmo

sUkurj, buvo sutektos fantastis-
kos galimybés. Manau, tai geriau-
sias bldas iSspausti geriausioms

Zmogaus savybems, o zmogus
megsta jausti savo, kaip asmeny-
bés, augima.

Po to, kai buvote pripazintas KaraliSkojo brity
architekty instituto (RIBA), jus pradejote dirb-
ti su ,Siuclaikines architektiros minimalizmo
tevu" tituluojamu Johnu Pawsonu. Kaip susi-
kirto jasy keliai? Ar jauciate p. Pawsono jtakag
savo stiliuje? Ar vis del to jUsuy stiliy panasumai
ir suvede jus”?

Kuomet priklausiau  Architektaros  asociacijai,
buvau isrinktas | jos taryba ir, laikui begant, Garbés
sekretoriumi. Tada susipazinau su daugybe pasizy-
méjusiy architekty bei architekttros bendruomenés
nariy. Po Architektaros asociacijos tapau nepriklau-
somu darbuotoju, © visi mano pirmieji projektai buvo
minimalistiniai. Taigi, tai nebuvo atsitiktinumas, jog
susipazinome su Johnu Pawsonu, ir man isties pa-
siseke, kad jis pasitle darbg savo desimties dizai-
neriy studijoje. AS labai daug iSmokau dirbdamas
pas Pawsona.

ISéjes is Pawsono studijos ir vedamas naturalaus
progreso jkdriau savo nuosavg studijg bei, primda-
mas Johno jtaka, vysciau ,Paul McAneary Archi-
tects" darbus specifine kryptimi: plétojau minimaliz-
mag, analizuodamas bei kritkuodamas tuometinius
minimalistinius projektus. Taip vystési mano paties
projektal, nekalbant apie baltas sienas ir Sviesias
grindis — visa tai susije su daug tvaresniu, natCraliu ir
dazniausiai Siltu minimalizmu.

Kaip nusprendete jkurti savo studijg”?

AS visuomet norejau turéti savo architektdros ir
dizaino studijg. Tai buvo mano pagrindinis tikslas,
todeél klausimas niekada nebuvo ,kaip‘, o ,kada“
turéCiau ja jkurti.

Nejskaitant architekttros, jus taip pat kuriate
dizaina. Kokig daljjusy veiklos uzima dizainas”?
Kaip apibUdintumete savo dizaing”?

Mano kompanijoje kuriame labai jvairy dizaing:
grafin] dizaing, tipografijg, apsvietimo dizaing, baldy
dizaing, produkto dizaing; netgi kalbant apie tai, kaip
kuriame musy vaizdo siuzetus ar masy tinklalapj,
viskas turl tg pacig dizaino filosofijg. Minimalizmo
taisykleé yra sumazinti forma iki maZiausio bruozy
kiekio. Si filosofija yra akivaizdi, Zvelgiant | masy lo-
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gotipo 8rifta: siekéme sukurti kiek jmanoma mini-
malesnj Sriftg. Baldai ir Sviestuvai taip pat dalijasi
ta pacia idéja, skirtumas tarp daikto virsmo fiziniu
objektu ir jo buvimo kompiuterio monitoriuje yra
tas, kaip supranti tektonika.

Mes praleidziame daugiau laiko vystydami di-
zaing nei bet kurioje kompanijoje, kurioje buvau
dirbes. Norime tirti naujas idéjas, tolinti ribas,
dirbant su gamintojais bei rangovais, kad iSvys-
tytume visus elementus, sudarancius dizaino
objektg, — ar tai bdty namas, Sviesa ar kéde.
Mes siekiame tobuléti savo veikloje bei gaminda-
mi savo produkcija. Neseniai baigtame projekte
J1ex-Tonic House 1" sukdréme naujg medziaga
— liejamg medZio bronza. Medis buvo nuslifuo-
tas, panaikinus per vasarg uzaugusj sluoksnj, tam
kad iSryskinty maksimalig teksttra, tada buvo pa-
gamintas bronzos liejinys, ant kurio, panaudojus
ragstj, buvo isgauta pajucdinta bronziné apdai-
la. Galiausial rieves buvo nudazytos bronza tam,
kad baty sukurti bruozai, kurle pabrézty medie-
nos tekstlrg. Tai buvo ilgas procesas, taciau tai
reiSke, kad pasiekéme geriausig dizaino rezultatg
musy Kklientui.

Dabar daznai susiduriate su renovacija. Ko-
kiy sunkumy bei issukiy Cia iskyla’?

Londone yra daug saugomy teritorijy, ir masy
kompanija daznai susiduria su saugomais pasta-
tais, o tai reiskia, kad jie saugomi tiek viduje, tiek
iSorgje. Musy planavimo sistema tarlamai yra pati
griezCiausia ir reikliausia sistema pasaulyje.

Eksperimentuodami musy statyby projektuo-
se supratome, kad Siuolaiking architektlra veikia
gerlausial, kal yra supriesinama su sengja. Tai
velkia, nes Siuolaiking architektdra yra minimalis-
tiné, ji nekovoja su klasikiniu istoriniu kontekstu.
Mes ypac¢ mégstame jterpti berémes jungtis tarp
naujo ir seno, kaip, pavyzdziui, pridedant stiklg
prie seny plyty ar akmens. ArchitektCrinis efektas
turi bati erdvus, tartum stiklineé muziejaus vitrina,
kurioje slypi artefaktas. Naujo ir seno susilietimo
taskas sutvirting trapuma, Siuclaikineés medziagos
naujuma.

Kalbant apie sunkumus, iSSCkius, nenuspéja-
mas situacijas ir t. t., kuris jusy projektas labiau-
sial jstrigo atmintyje arba buvo pats emociona-
liausias ir kodel?

Kiekvienas projektas yra unikalus ir ypatingas.
Kiekvienas projektas, nesvarbu, koks didelis ar
mazas, turi savitg dvasia, ypatinga elementg, dél
kurio vystymo eikvojame savo laikg bei pastan-
gas. Tai ir yra varomaji jega, progresuojant mums
kaip architekty komandai. Kai kurie isSUkiai dides-
ni nei kiti, bet galiausiai jie baigiasi. Néra dviejy
vienody projekty, kiekvienas klientas yra skirtin-
gas, todel musy dizainas tai atspindi.

Kokia yra studios ,Paul McAneary Archi-
tects" ateitis?

Siuo metu vystome keletg uzsakymy riboto
tirazo baldams, norime pasitelkti interetg, kad
pasiektume platesnio spektro zmoniy demes).
Manome, kad tai iSties jdomi idéja, kurig toliau
tirsime Siemet.

Taip pat isleisime naujy jaudinanciy kultdriniy
bei komerciniy projekty, tokiy kaip meno galerija
centriniame Londone bei butikas-viesbutis Ryty
Londone.
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, 1 EX-TONIC

Pristatome studijos Paul McAneary Architects Lid
projekta , Tex Tonic House 1" — dvigubo aukscio ap-
artamentus Viktorijoje, Londone.

Trumpa informacija

Trumpame kliento pateiktame konkurso apraSy-
me buvo pageidavimas sukurti dvejus apartamen-
tus virsutiniame Centrinio Londono pasto bei Phillips
de Pury meno centro pastato Viktorijoje, Londone,
aukste. Klientas iSreiskeé norg didelio tario lofto tipo
erdvems bei savo simpatijas Siuolaikiniam dizainui
bei funkcionalumui. Studijos Paul McAneary Ar-
chitects paraiSka laimejo konkursg su pasidlymu
iSraiskingai natCraliai tektonikai isreikStai per daugy-

be naujy detaliy, o taip pat ir naujo tipo medziagos,
liejamos medienos bronzos, isvystymu.

Dizaino koncepcija

Kadangi abu apartamentai pastatyti ant Centrinio
Londono pasto, pasto pristatymo sistema tapo jkve-
pimo saltiniu dizaino koncepcijai. Paul McAneary Ar-
chitects atsakas | uzsakyma buvo patalpos suskirs-
tymas | didelius natlraliy medziagy tarius, skirtus
privacioms veikloms, taip iSreiSkiant bei pabreziant
pendrg patalpos vaizda. Trys miegamyjy tariai buvo
pastatyti dideléje dvigubo aukscio lofto erdvéje, kad
suteikti patalpas miegui: pagrindiniam miegamajam
ir kiiems dviems miegamiesiems papildomai buvo

jrengta ir drabuzing, integruotas vonios kambarys bei
bendras vonios kambarys. Atsizvelgiant | Siuolaikin
Seimyniskuma, privaciy patalpy plotas santykinai ku-
klaus dydZio. Klientas iSreiSke norg turéti didele visa-
pusiskg gyvenamajg erdve, idealiai tinkancig atsipa-
laidavimui bel vakaréliams, todél gyvenamoji patalpa
yra erdvi ir tinkama daugiatiksliai veiklai.

Bendra architektariné kalba yra vienu metu ir ku-
Kli, ir dramatiska: maisyta medienos tektonika buvo
panaudota pabréziant jos tekstlrg bei budingg groZ.
Vertikalios natUralios Sviesos kiekis uzpllstantis per
didelius stoglangius, stikliniai takeliai bei horizontalios
uzuolaidinés pertvaros maksimizuoja astry mediniy
luby, azuolo sijy bei grindy, o taip pat ir bronzinés
medZzio tekstros gridétumo bei rasto efekta.

Privatus tUriai

Jlex-Tonic" namo tariai demonstruoja naturalios
tekstiros medziagas. Placios, stambios 100x200
mm azuolo lentos buvo panaudotos, kad pabreZt
sméliu Slifuoto gzuolo giluma su iSreikSta kryzmine
jungtimi. TGriy junginys yra apSviestas S apacios,
kad maksimaliai isreiksti natdralig tekstdrg. Centri-
niam tariui buvo sukurta nauja medziaga, liejamos
bronzos medienos apdaila. Pasiruosimo  ligjimui
procese nuo medienos Nuslifucjamas vasaros metu
priauges sluoksnis, kad isreiksti maksimalig teksta-
rg. Toliau mediena nudeginama panaikinant jvairius
plaukelius bel atplaiSas. Po bronzos ligjimo vyko ap-
dorojimas ragsties tirpalu, taip bronza jgauna juoda
atspalvj. Galiausiai rievés nudazytos, taip pabréziant
bronzine medienos tekstura.

Realizacija: Lapkritis 2010

Plotas: 466 m?

Vieta: Viktorija, Londonas

Klientas: Privatus

Dizainas: Paul McAneary Architects Ltd
Fotografijos: Paul McAneary Architects Ltd
Apdovanojimai: Atrinktas tarp nominanty
,Wood Awards 2011* (liet. medienos apdo-

vanojimai) struktdros kategorijoje

Pakabinamos medines antresoles grindys

Tikslas suteikti antresoles grindy plokstei iliuzija,
mazinti grindy storj iki kiek jmanoma siauresnio, taip
gautas 95 mm storis. Techniskai tai buvo pasiekta
prikabinus grindis prie plienines stogo struktdros.
Lieknos 50 mm sijos sutvirtina labai plonas grindis.
Saldomas vyno sandelys sutvirtintas 10 mm storio
kiliais, kurie nepaisant struktlrinés paskirties, kartu
su 2268 metry ilgio iStempta  viela taip pat funkcio-
nuoja kaip lentynos 3200 buteliams.

Konsoliniai laiptai

Konsolinés gzuoclo masyvo laipty pakopos veda
link struktarinio stiklo grindy, kurios teikia nattraly
apSvietima bei permatoma jungtj tarp zemiau esan-
¢iy virtuves ir valgomojo zony, o taip pat biuro zonos
ir vwyno sandélio antresolgje. «
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Zidinys

Didele atviro plano pagrindine gyvenamoji erdve
yra perskirta skulpturisko betoninio zidinio, zvelgian-
Cio tiek | gyvenamajg, tiek | valgomojo zona. Vietoje
iSlietas betoninis Zidinys su atvira kapsule suvieni-
ja natdraly betong su naturalia medienos tekstlra.
Rezultate isgauta gryna medZiaga su labai natCralia
tekstlra — tiesiog grazus gaminys.

Paradines durys

Jejimas | ,Tex-Tonic" nama pagamintas i§ 200
mety senumo Rodezijos vikmedzio. Dury matmenys
— 3,7 x 1,4 m, o svoris apytiksliai 450 kg. Durys i$
virSaus apsviestos, kad pabréZti grazig sio nuosta-
baus medZzio tekstdra. Pemelyg dideles ir tekstaris-
kos durys sukuria lankytojams entuziazma bei tam

tikrus lUkescius dél interjero.

Valgomojo stalas

Valgomojo stalas panasus | paradines duris, jis
taip pat pagamintas i§ 200 mety senumo Rodezijos
vikmed?Zio ir yra apstatytas 12 raudonmedzio valgo-
mojo kedziy ,Chippendale”.

Apsvietimas

Architekty apsvietmo filosofija  pasitle  suteik-
1i skirtingus pasirinkimus, kurie galéty bati suderinti
skirtingai aplinkai ir iSsaugoti, kad tarmauty daugia-
funkciniam erdviy panaudojime, bet kuriuo dienos
ar nakties metu. Neskaitant virtuves ir valgomojo ap-
Svietimo, visa apSvietimo instaliacija paslepta, todel
apsvietimas néra tiesioginis, o taip pat minimalistinis
pei atmosferinis. Apsvietimo nustatymai gali bati su-
reguliuoti nuo visiskos prieblandos iki labai dramatis-
ko 8viesos panaudojimo.

Sodas ant stogo

Klientas yra aistringas sodininkas ir augaly my-
letojas. Todel buvo sukurta 21 m ilgio vertikali gyva
siena; autonominé ir drekinama augaliné sistema,
kurioje vyrauja geltona, zalia bei balta spalvos. llga
horizontali uzuolaiding sienelé maksimizuoja ypatingo
testinumo tarp interjero ir eksterjero supratima, taip
iSoriniam sodui tampant gyvybiskai svarbiu vidines
gyvenamosios erdves komponentu.

Technologija

Architektai sieke kiek jmanoma labiau pasléepti
technologijas integruojant visus jrenginius taip, kad
erdve galéty islikti kuo ramesne, neuzgriozdinta ir
masli. Patalpos turi pilnai integruotg garso ir vaizdo
sistema, jskaitant ,B&W” erdvinio garso kolonéles bei
sienoje integruotg valdymo monitoriy, kuris aptarnau-
ja daugybe vis didéjancios jvairoves media priemo-
niy. Instaliuota KNX standarto sistema leidzia namy
Seimininkams  valdyti apsvietimg, garsa, Sildyma,
signalizacijg, zaliuzes, internetg bei televizijg is bet
kurios apartamenty erdvés iPad jrenginio pagalba. =
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Pagrindines projekto savybes:

e TUriai pagaminti i 100mm storio, vieliniu Sepeciu ir smeliu Slifuoto gzuolo lenty, padengty kaustine soda.

e Konsolinial laiptai taip pat pagaminti i 100mm storio, vieliniu Sepeciu ir sméliu slifucto gzuclo lenty, kad derintysi prie tariy.

e Smeliu slifuotos gzuolinés sijos ir kolonos su priverztomis sudurtinémis jungtimis.

* |3 naujo panaudota mediena; 200 mety senumo Rodezijos vikmedis panaudotas gaminant itin dideles paradines duris bei valgomojo stalg.
e Azuolinés lubos sutvirtinancios akustines lubas.

® 466 m2 300 mm plocio gzuolines grindlentes Slifuctos smeliu ir alyvuotos pries vaskavima.

® Plonos antresoles grindys pagamintos is tokiy paciy gzuoliniy grindlenciy.

e Pirmakart pasaulyje panaudota ligjamos medienos bronza tario apdailai.

e Virtuvéje jrengta ,Gaggenau” buitiné technika, automatinis vyno dalytuvas bei prieskoniy darzelis su automatine dréekinimo sistema.

¢ Pl0duriuojantis vyno sandélys antresoléje su horizontaliai suguldytais buteliais, kad matytysi etiketés. Specialus apsvietimas i$ apacios sukuria
grazy svytéjimo efektag ant buteliy.

e | avos akmens siena sveciy WC pagaminta is 10x10 mm juosteliy ispjauty i lavos.

e Dangaus dusai: virs visy dusy jmontuoti stoglangiai.

e Gyva siena: 21 metro ilgio vertikalus stogo sodas.



A Warmer Minimalist

Minimalism in architecture, as in any other art subject, can boldly be called contemporary classic. This
architectural form of simplicity and functionality is spreading worldwide. The style most probably originated in
Japanis especially common among younger generation of architects. We are interview one of them- architect
Paul McAneary (1973) who had gathered knowledge in the East, as well as the West, had found common
language with the "father of modern architectural minimalism” John Pawson. An architect who doesn't need
to fight classics to make modern architecture.....

Why did you choose architecture in the first place?

"I have known I wanted to be an architect since lwas 12. | have always been designing since a very early age
and love the challenge of design lateral thought- | remember at 6 designing a car from a child's

perspective. I've made every decision in my life around being an architect. Its always good knowing what you
want to do, that way you can focus."

Since still studying architecture you had started earning international experience. As | know it began in
Hong Kong and continued in Japan. What did you gain in these countries? Do you feel the influence of
different cultures in your work?

"Japanis unique, unlike any other place in the world. Japan developed separately to the rest of the world yet
has retained its traditions in a very admirable way. Japan is the place where minimalism originates, the source
point. Everything is so well considered from graphic design to floral arrmengement, everything is aesthetically
considered to a greater depth than is normal in most other developed countries in the world. | admire their use
of natural materials in minimal design.

InHong kong llearnt how to operate in a very fast paced, vibrant, environment. In Hong Kong you
professionally either swim or you drown, there is no in between, you cannot bumble along - its important to
learn how to work fast and efficiently- its actually more rewarding. You become metaphorically galvanized as
an architect when working in Hong Kong. Hong Kong is like the land of opportunity, | was given fantastic
opportunities, being thrown in at the deep end. | think this is the way to get the best of people, they enjoy it as
as they feel they are personally growing. "

After acknowledgement of RIBA you started working with so called "father of modern architectural
minimalism" John Pawson. How did you meet? Is Mr. Pawson's influence presentin your style? Oris the
similarity of your styles what brought you together?

"When | was at the Architectural Association (AA) | was elected on to the AA Council and, with time, | became
the Honorary Secretary. | became acquainted with many prominent architects and members of the
architecture community. After the AA Iwas self employed and my earliest projects were all minimalistin form.
So it was not by coincidence that I was introduced to John Pawson and | was very lucky that he offered me a
position in his studio of 10 designers. |learnt a huge amount whilst working for Pawson.

Afterleaving Pawson's studio the natural progression whilst setting up my own studio was to accept John's

influence and develop PMA's work in a specific direction; to develop minimalism in the way | considered to
be most relevantin response to my own critique of minimalist projects at that time.

Subsequently it has been about developing my own projects, moving away from the white walls and blonde
wood flooring, its about a much more sustainable, natural and predominantly warm minimalism. "

How did you decide to establish your own studio?

"I have always wanted to run my own architecture and design studio. It has been my main aim, so the question
has never been 'how' but rather, 'when' | should establish it."



Apart from architecture you also create design. What part of your work does design take? How would you
describe your designs?

"ln my company we create a variety of design, graphic design, typographic, lighting design, furniture design,
product design even right down to how we design our videos or website, the whole thing has the same design
philosophy. The rule of minimalism is to reduce any form right down to the least number of strokes. This
philosophy is evident when you examine the forms that make up our font, we aimed to create the most
minimal font possible. The furniture and lighting all has the same idea, the difference between something
becoming physical and being on the screen is the notion of tectonics.

In my practice we spend longer on design development than any other company | have worked in. We want to
explore new ideas, push boundaries by working with manufacturers and contractors to develop all the
elements that make up any design piece - be it a house, a light or a chair. We aim to evolve what we do and
what we produce. We develop ideas and concepts separately that eventually we will plug into the projects. In
our recently completed project Tex-Tonic House 1 we created a new material, cast timber bronze. The wood
was brushed to remove the summer growth to articulate the maximum texture, a castin bronze was made
then acid applied to achieve a blackened bronze finish. Finally the ridges were brushed to create 'highlights’
expressing the wood texture of the bronze. This was a lengthy process but it meant we achieved the best
possible design outcome for out client.

You often face renovation in your present practice. What difficulties and challenges do you face here?

"In London we have many conservation areas and as a practice we reqularly deal with listed buildings, which
means they are protected inside and out. Our planning system is allegedly-the most rigorous and
demanding systemin the world.

We have found through experimentation in our built projects that, contemporary architecture works best
when juxtaposed with the old. This works as the contemporary architecture is minimal, it is not fighting against
the classical historical context. We particularly like producing frameless junctions between the new and the
old, such as touching glass up to old brick or stone. The architectural effectis to make both feel more special
like a glass museum box over an artefact. The point where the new touches the old reinforces the crispness,
the newness of the contemporary material."

Talking about difficulties, challenges, unexpected situations etc., what project of your's have stuck in
your mind, or was the most emotional and why?

"Every projectis unique and special. Every project no matter how small or how large hasits

own distinctive heart, a special element that we spend time and effort developing, that is the driving point for
progressing what we do as a team of architects. Some of the challenges are bigger than the others but we get
there in the end. No two projects are the same, every clientis different therefore our designs reflect this. "

What is the future for Paul McAneary Architects?

"We are developing a range of bespoke limited edition furniture pieces, we want to use the internet to reach
out to a wider spectrum of people. We think thisis a very interesting idea which we will be exploring next year.

We will also be releasing new exciting cultural and commercial projects such as an art gallery in Central London
and a boutique hotelin East London."



Tex-Tonic House 1

Paul McAneary Architects Ltd, are delighted to announce the completion of the project Tex Tonic
House 1, a double-height penthouse apartment located in Victoria, London.

Brief

The clients brief in this invited competition was to design two apartments on the top floor of the existing
Central London post office and Phillips de Pury art action house in Victoria, London. The client expressed a
wish for large volume 'loft’ spaces and his desire for a contemporary design and functionality. Paul McAneary
Architects' response won the competition with a proposal for expressed natural tectonics through numerous
new details, and even developing a new material type - of cast timber bronze.

Concept Design

Since, the two apartments are built on top of the existing Central London post office, the postal delivery
system has been the inspirational source of the concept design. Paul McAneary Architects responded to the
brief by expressing and magnifying the ‘post box component-concept-element’ into large boxes of natural
materials accommodating for the private progreamme.

We placed three bedroom boxes within the large double height loft space, to provide rooms for sleeping
accommodation: additional to the master bedroom and two further bedrooms, they accommodate for the
master bedroom walk-in wardrobe, en-suite bathroom and a shared bathroom. In line with a more
contemporary domesticity, the private progremme area is relatively modest in size. The client expressed the
desire to have a large versatile living space perfect for relaxation and parties, as a result the living area is
spacious and serves multipurpose events.

The overall architectural language is modest and dramatic at the same time: mixed timber tectonics have
been applied with an emphasis on their texture and intrinsic beauty. The amount of 'vertical natural light'
flooding through the large skylights, walk on glass and the horizontal curtain walling maximise the exquisite
effect of the natural grein and pattern of the timber ceiling, oak beams and floor as well as the bronze 'timber
texture'.

Private Accommodation Boxes

The "ooxes' of the Tex-Tonic House display natural textured materials. The thick, ‘chunky "100mm x 200mm
oak sections have been designed to express the depth of the sand blasted oak with an expressed ‘finger’ or
‘comb’ joining detail. The array of boxes is illuminated from below to bring out the natural texture of the
material to the full. For the box in the centre we developed a new material, a cast bronze timber cladding.
During the preparation process of the timber for the cast we brushed out the summer growth of the timber to
articulate the maximum texture. Following this process the timber was burnt to remove the timber's hair.
Following the cast of the bronze an acid solution treatment was applied to achieve a blackened bronze finish.
Finally the ridges were brushed to create 'highlights’ expressing the wood texture of the bronze.

Suspended Timber Mezzanine Floor

The aim was to make the mezzanine floor plate to appear floating: the structural challenge was to reduce floor
thickness to the minimum possible, as a resultitis only 95mm thick. This was technically achieved by
suspending the floor from the steel roof structure. Slender 5S0mm bars support the very thin floor. The chilled
wine store is supported by 10mm thin fins, which apart from the structural purpose, function together with
the 2268 metre tension wire as shelving for up to 3200 bottles.

Cantilevered Stairs

The cantilevered solid oak stair treads lead to a structural glass floor which provides natural light and a
transparent connection between the lower kitchen and dining areas as well as the office area and wine store at
mezzanine level.

Fireplace

The large open plan main living area is broken up by a freestanding sculptural concrete fire place, addressing
both the living as well as the dining area. The in-situ cast concrete fireplace with exposed timber plank
shuttering combines both the natural concrete and natural texture of timber. The resultis a 'rew’ material with
a very natural texture - a simply beautiful product.



Front Door

The entrance to the Tex-Tonic House is made of 200 year old Rhodesian Teak. It measures 3,70 meterx 1,40
metre and weights approximately 450 kilos. The door is illuminated from above to emphasise the beautiful
texture of this precious wood. The oversized appearance and the textured feeling

of the door generate the visitor's enthusiasm and expectation for the interior.

Dining Table
The dining table is similar to the front door made of 200 year old Rhodesian Teak surrounded by 12
mahogany Chippendale dining chairs.

Lighting

Our lighting philosophy was to provide numerous options that could be tuned to different settings
and saved to facilitate the multitude of uses of the space at any time of the day or night. Apart from
the lighting for the kitchen and dining table, all light fittings are concealed all lighting is therefore
indirect as a result minimalistic and atmospheric. The settings can be adjusted from very dim to a
dramatic use of light.

Roof Garden

The client is passionate about gardening and vegetation. Therefore we designed a 21 metre long vertical
living wall: 3 self-contained and irrigated planting system incorporating ‘acid yellow', green and white planting
scheme. The long horizontal curtain walling maximises the perception of spacial continuity between the
interior and the exterior so that the external roof garden becomes a vital ingredient of the internal living space.

Technology

We aimed to hide the technology as much as possible, to fully integrate all requirements so as the
space could remain as calm, uncluttered and contemplative as possible. The space has a fully
integrated AV system including B&W surround sound speakers and an integrated monitorinto the
storage wall which facilitates the numerous and everincreasing types of media. The KNX system that
was installed allows the occupier of the spaces to operate light, sound, heating, alarm, blinds, internet
and TV from any space within the apartment, from their iPad.

Summary

The project’'s main features are:

1. the timber boxes built out of 100mm thick, wire brushed and sand blasted oak with a caustic soda finish.

2. the cantilevered stairs also in 100m thick wire brushed and sand basted oak to match.

3. the sandblasted oak beams and columns, with dowelled mortise and tenon pinned joints.

4. the use of reclaimed timber; the 200 years old Rhodesian teak to produce the oversized front door and

matching dining table.

5. the detailed ceiling lattice work, also in 0ak that supports an acoustic ceiling;

6. the 466sgm of 300mm wide engineered oak flooring that was sand blasted and olive and white oiled
before having a hard wax oil finish.

. the thin mezzanine floor, also finished in the manipulated engineered oak boards.

. the cast timber shuttering upon the concrete monolithic fireplace;

. the development of cast timber bronze to produce the bronze box cladding - a world's first.

0. the kitchen fitted with Gaggenau appliances, an automated wine dispenser and herb garden with
automated irrigation system.

11.the floating wine cellar at mezzanine level with wine bottles displayed horizontally, so that the Iabels are

visible. The special lighting from below produces a beautiful glowing effect of the bottles.

12 thelava stone feature wall in the guest WC made of lava cutinto 10mm x LO0mm strips.

13. sky-showers: the installation of skylights above all showers.

14 the living wall: the 21 metre long vertical roof garden.
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